24    PRINCIPLES  OF  SHAKESPEARIAN  PRODUCTION
suggesting peace, followed by the thunder of disrupting
action and conflict about Act III, a falling back to a daik
serenity and melodious pathos, with often more music,
usually in some way a broken music, in Act IV or there-
abouts, and then the final tragic impact, usually after an
armed conflict, often with stately martial sounds (as in Hatnr
let, Timon> Conolanus) at the close, which martial sounds may
always be considered to blend the two antinomies of pure
music and tempest-thunder l
All these are merest samples There is much more that
might be ^aid To diffeient minds different rhythmic varia-
tions will be apparent And I have left unnoticed the ro-
mantic Comedies, where the persons are on the whole more
static, and a musical and harmonious resolution as played
out with some sort of tempest and division in the back-
ground, and also the Final Plays, where you start with pure
tragedy, and get a sudden reversal towards union and peace
The subject is inexhaustible Plays may often be considered
as three - or four - vast waves of action, with intervals be-
tween The usual act and scene headings are no use as
guides, you must discover rhythms independently It is a
good plan to think of the play as a cinematograph sequence
short scenes are not technically weak m Shakespeare You
may get a flashed view of one army, then the other, then
again the first Vhich gives a'sense of speed and action Butl
the order may also be most important fine effects are
gained by juxtaposition, as when Buckingham's execution
follows Wolsey's feast and the King's merry-making, There
-are a myriad subtleties in all this There is no looseness in
the i&terhnked sequence and each link in the chain is the
more massive for each and all that precede it The play
gathers power as it moves It is more than an addition It
increases lake compound interest Tragedy becomes a
t This pattern characterizes Shakespeare's work as a whole, from the
early romances, through tragedy and the mysticism of the Final Plays^ to
Henry VIIX, Shakespeare's last play corresponding to the pohtxco ntv *'
sine conclusions of Hamlet and Tunon tfAtfans (1947)